Idiocy Begins at Home

Its 1 p.m. Sunday in a brunch-crowded,
overpriced vegetarian restaurant that guitar-
ist David McCreath has chosen because his
employer is connected to the place and he
gets a 20 percent discount. It looks like it's
going 10 be just McCreath, Butthole Surfer
King Coffey, and your reporter, when Qwen
McMann, Drain's bassist, slips panting into
- the seat across from me.

“So, Owen, where've you been?” 1 ask,
my voice taking on the tone of a second-

[ grade teacher interrogating a tardy pupil.
“At home eating pancakes,” he responds.
Taccept his answer and continue. The in-
}  terview isn't going too well. The answers are
- blunt, and ofien terse. Drain obviously don’t

-
[

. think much of interviews. When I ask how

-i‘ ‘ they got Drain together, McCreath and Cof-

-'. 4 fey respond in unison, “We were bored....”

at | 1 try to think of other questions besides

.‘ ;' . the ones | have written down. These guys are “ . . ”

39 B (.1 cookics. They don't want to be asked Everyone who reads Puncture is an idiot...

j. I what it’s like to be in the side band of a semi-

.‘ ' celebrity. 1 ask about the Hugh Beaumont  perfect soundirack for a late-night binge of “Do you think musicians are more stu-
Experience, the high-school band McCreath  amphetamines and wanton destruction. I's pid than average people? Are music journat-

and Cottey used to have in Fort Worth. I'm
met with grumbles, | take a sip of my iced
coffee. The condensation from the Texas hu-
midity is so dense the glass slips out of my
hand, spilling coffee all over the table. Drain
are perversely amused.

Great, I'm looking like an idiot. Three
waitresses come over Lo clean up. When one
of them offers me a refill, 1 decline vehement-

not something to listen to, it's something to
do stuff—especially weird stufi—by.

Out of nowhere, King suddenly launches
into a rant about musicians and the futility
of music journalism. He wries to say the word
idiocy, but it comes out as idiodyssey.

“lsn’t that a book by Homer?” McCreath
quips.

Coftey is a little embarrassed. I'm en-

ists smarter than musicians?”

“Not in this case. I feel preity stupid right
now,” 1 answer his last question, not heed-
ing the first.

“1 think musicians are idiots," Coffey
says in a scientific manner.

And why's that?

Cuffey: “You walk into a music stare and
your IQ takes a twenty-point dive. You're

.‘ BB Iy Things are going badly enough without  couraged, thinking perhaps there’s some-  surrounded by such idiocy that it rubs off on
.'. _ me having more to spill. thing in the Texas air making everyhody sti-  you. You don't recover until you've emerged
-"..' 3 Coffey does offer a nice tidbit pid. not just me. He regains higgomposure,  from the store and started breathing fresh
'.. R “Martyr’s Road,” one of the sol} . realizing he’'s coined a new rd. (Mc-  air. Then your I begins to rise again.”

'.. A new album, Pick-Up Heaven. B reath: “It can be the name of the next Drain McCreath [to Cofley]: “So is it musicians
:.. 4 “The vocals are taken from j o are stupid, or music-store employees?”
'.. B chant record 1 have. We ook i Cofley: “It's the same thing. Music-store
.‘. B through the effects for the vocal ployees are musicians. ICs terrible in mu-
.‘. f 3 “Now we’re number two on t i stores: you have a gang of musicians and
... ¢ Islam hit list, behind Salma ' W re all playing ‘Stairway to Heaven.’

.'. McCreath throws in. you interview bands?” “"Look at all the musicians from the '50s
|.. : The Drain sound is a wall of noise creat- I'm a bit stunned, but amused nonethe- and '60s who were taken to the cleaners by
I:. ed by guitar, bass, and a drium machine pro-  less. “I have nothing better to do,™ 1 stutter.  more wily normal people. These days there

- W W
L)

grammed by Coitey. Live, Coffey picks up a
guitar and pushes a button on the drum ma-
£ chine to start each song. The noise, with its
k. whirling, digitally altered samples. can be

“And, and... 1 want to impress women.”
“That was candid of you. An honest an-
swer,” says Coffey. He’s conducting a betier

are laws to protect stuptd musicians, just
like there are Jaws against child laber. Musi-
cians are like children: they need laws to

(o intetview than [ am. protect them because they can’t take care of

'. ' likened to a chainsaw buzzing in and out of McCreath is ready to roll on the floor.  themselves.”

'.,- the cyclone scene from The Wizard of Oz,  McMann has a smile on his face as big as the “That’s why King started his own label,”

:. : _over which a distressed Dorothy provides  room, | try to ask something relevant, but  explains McCreath, (Coffey tuns Trance

.?- k. the vocals. It's surreal and disorienting, a Coffey shoots another question at me, Syndicate, home of Pain Teens, Crust, and )
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others, as well as Drain.)

The conversation returns to the topic of
writing about music.

Coffey: “Why do people want 10 read
about idiots? I'd rather read a story about 2
pro bowler than a musician. Or an interview
with a kindergartner who spilled his peas.”

McCreath: “My roommate is a magazine
buyer for a store. He brings home a stack of
magazines and says ‘f brought these home,
but don’t let me read them.” Then he sits
there for hours reading them. They suck his
brain in. When he gets up he's no smarter,
no more enriched. He'll learn mothing he
didn't already know except that ane of the
guys in Drain has 2 dog.”

MeMann: “You pick up a music mag with
an interview with a band you like and you
read and read, waiting for them 1o say some-
thing importani—and it never happens.

«But then, if T had anything of impot-
tance (o sdy about my band, 1 certainly
wouldn't say it in an interview.”

Coffey: “The music press seTves the same
function as pornography, in a way. The
whole thing revolves around stimulation of
the brain without doing anything. It's a pact-
fier that keeps you away from the real thing.”

srd rather read Hustler than Spin,”
Aaims McCreath. Colley concuts, “Pornog-
raphy is better than the music press.”

McCreath: “Pornography is funnier. The
pictures are better. Larry Flint is a fucking
lot more interesting than Bob Guecione, JT.”

#gg why do we have this music press?” 1
wonder aloud.

McCreath: “Because young people are
impressionable. 1Us easy 10 sell them things.
Corporate types realized they could sell
thern mindless tidbits through the music
mags. I reality, the whole music press
evolved from stuff like Teen Beat and Tiger
Beat where the Beatles would say, ‘oh we like
girls with blue eyes,” or something like that.
That's the legacy of magazines like Puncture,
Spin, and even Rolling Stone.”

Coffey: “1 guess it's safe to conclude that
people who are reading the opinions of idi-
ots as written by idiots are themselves idiots.

“ A the saying goes: who is the fool? The
fool of the fool who follows the fool? So, I'm
SOTTY folks, everyone who reads Puncture is
an idiot.”

McMann: “But only because we're idiots.”

Coffey: “We want all the readets to ex-
plore their own idiodyssey.”

Sounds like a call to arms—1 think. 1
shake hands with the band and stumble out
the door.—Joseph Mitchell
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Dayton, Ohio, Is home to Kim Deal and her
twin sister, Kelley. One of its undisputed
claims to fame is that it is also home to the
word’s largest suburb. It's a town where no
one glves an inch, especiaily when you're in
a jock bar. Especially when you win at pool.
All this, Kelley expiains, can cause a compli
cation or two. o
“We were beating a team (@R
pool,” she recalls. “Every time thi
ball in, they were real loud and sta
ing Into us, It wasn't so bad, but 4§
them called me a cunt. He said it
he was referring to me. Then he LA
onto the pool table. It all happened s0 qu ick-
ly. She pushed him back, and he came after
her. She leaned on the pool-table edge, put
her legs up, and kicked him off. There was
some scrapping on the ground, and then the
whote bar got involved. They ended up shut-
ting it down for the night. ‘That’s it! Every-
body outl' it's really embarrassing when we
go back n there.”
in between bar brawis and stadium tour-
ing with the Pixies In support of U2 (“We
dldn’t fratemize much, 50 they didn"t convert
us to Christianity,” is Kim's comment),

Double Dealing

things are going peachy for the Deal
Their band, the Breeders—also

tormer Perfect Disaster guitarist Josepn
Wiggs and drummer Mike Huni—has &
pleted a European tour following thekr Si
EP (3AD/Elektra), and a second full 2
due in the next year. Kelley has throws B
day job as a computer pProgramme
Kidnapped her,” says Kim—for a life

m, - :
by that time the Pixles are back togeth v
then Il be so sick of these peopié, |
ready for the Pixies.” 1

For Kim, though, perhaps the Bros
are less of a hobby now than when I.!
then-Throwing Muse Tanya Donelly
Wiggs recorded thelr debut Pod. Dond
now working fullktime on her new bhand,
ly, and while Kelley has retumed to re
the Breeders (a band that she, aiter al,
nally formed and named), the gultard
Kim, despite the group's best efforts
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